CHAPTER 12
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FIGURE 12.2. Modulation Series in a Composition



PIVOT CHORD

A pivot chord is used to ct a modulation. In simple modulation a common chord
{diatonicin the old and new keys)is used as a pivot cnord Forexampie, the tonicchord in C
major could be used as the pivot chord to modulate to G major as the subdominant chord.
Pivot chords are analyzed in both the old and new keys. The pivot chord should not be the
dominant chord of the new key.
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FIGURE 12.3. Pivot Chord Modulation

Accidentals used to create notesin a new key need not beindicated in figured bass when
accompanied with analysis.
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FIGURE 12.4. Figuring of Accidentals in a Modulation



ESTABLISHING KEYS

Chords on each side of a pivot chord must establish the tonality and modality of each

key. The new key must be established by the end of the phrase in which the pivot chord
appears.
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FIGURE 12.5. Establishment of Old and New Key in a Modulation
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